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A SUMMARY OF THE 21/22 SEASON 

We’re back!  The 21/22 season held in-person performances across BC, while concerts continued 
to be filmed for watching online.  The at-home season consisted of three core performances and 
three exploratory events, alongside our emerging composers program and a spring fundraiser.  
We also headed out on tour within BC in March 2022.  

bridge of dreams - Two performances were held at St. Philip’s Anglican Church in collaboration with 
organist Christina Hutten and cellist Jonathan Lo.  Highlights included music of Jocelyn Morlock 
(Exaudi), Tawnie Olson (Incantation), Ann Boyd (As I crossed a bridge of dreams), and Jonathan 
Dove (Seek him that maketh the seven stars). Below: our first performance with an audience in 18 
months!

rosa mystica - Taking inspiration from Andrew Balfour’s piece of the same name, this concert 
explored the biblical figure of Mary from a variety of perspectives - through music of Balfour, 
Sherryl Sewepagaham, Jocelyn Hagen, and María Huld Sigfúsdóttir.  One performance was held, 
at Christ Church Cathedral. Below: zooming with composer Sherryl Sewepagaham.     

towards the light – Featuring a new commission from Emily Millard, this concert was produced in 
collaboration with the Vancouver Youth Choir.  Four young singers were mentored by musica 
intima, and the two ensembles joined together as well as presenting our own sets.  Music focused 
on the natural world, with works by Leslie Uyeda, Caroline Shaw, Michael Bussewitz-Quarm, and 
Andrew Balfour.   

Other Events:

ding dong - The only show not to be digitally disseminated, the sixth annual ‘ding dong’ 
transitioned from a jazz crossover show to a folk crossover show, with a band featuring guitar, 
fiddle, bass, percussion, and multi-instrumentalist Amy Stephen on harp, pennywhistle, and 
accordion.  Held just as the Omicron variant was beginning to pick up, the show was a more 
subdued affair, and sound issues plagued the evening, which was, nonetheless, a successful 
holiday party for musica intima.  

where you go - Our first collaboration with 
the dance arts, while pivoted to digital 
dissemination due to Omicron, was a 
rousing success, as we created a beautiful 
video with Anishinaabe Choreographer 
Olivia C. Davies, to the music of David 
Lang and Luca Marenzio.  Filmed in Christ 
Church Cathedral, the show featured 
lighting design by Jono Kim, and dancers 
Antonio Somera and Kelly McInnes. 
(pictured right)



A SUMMARY OF THE 21/22 SEASON 

NAGAMO - The undeniable highlight of the season was this special presentation in May.  After 
several years planning, composer Andrew Balfour joined musica intima in Vancouver for a week 
of rehearsals and a concert, presented with special guests Lexwst’í:lem Drum Group and Carleen 
Thomas.  The event was a powerful statement on the decolonization of choral music on Turtle 
Island, and in the process, we premiered five new works arranged by Balfour specifically for the 
project.  The week included a workshop at Seycove Secondary School and a performance at 
the Britannia Community Centre, and resulted in a CD recording and Documentary, released the 
following year.  As part of the project, visual artist Sonny Assu was commissioned to create a new 
work inspired by Balfour’s ideas - this work became the basis of the CD design, as well. 

Tour - After several years off the road, musica intima traveled up the Sunshine Coast and down 
Vancouver Island for five performances in Gibsons, Powell River, Campbell River, Denman Island, 
and Port Alberni.  For many presenters, this was their first concert back since the onset of the 
pandemic, and audiences were enthusiastic and filled the small venues in these communities.  
For both the singers and the audiences, it was a joy to reconnect - and these five performances 
ended up being our last fully masked concerts!  The ensemble toured an ambitious program 
featuring commissions by Leslie Uyeda and Alfredo Santa Ana, as well as music from Indigenous 
composers Andrew Balfour and Sherryl Sewepagaham, alongside classic musica intima 
arrangements of folk melodies.  

novum musica - our biennial emerging composers workshop took place over several months 
from January to April 2022.  Featuring mentor composers Tawnie Olson, Jeffrey Ryan, and Leslie 
Uyeda, the program culminated in a performance of ten brand new works by five composers.  

An Evening in the Park - A fundraising evening held at the celebration pavillion at Queen Elizabeth 
Park was not a monumental financial event, but was a stunning evening with gorgeous music 
from Maria Schneider’s ‘Winter Morning Walks’ featuring Jodi Proznick, Bill Coon, and Chris 
Gestrin, snacks by Salishan Catering, and lovely wines donated by board president, Don Brooks. 



A MESSAGE FROM THE ARTISTIC  

MANAGER Jacob Gramit

To me, singing with and working for musica intima has always been about something 
bigger.  Yes, the ensemble is filled with wonderful humans, the music is gorgeous, and in 
many ways, I am a singer first, administrator second.  But I always hoped to sing and work 
in service of the greater idea - collaboration at the center of the art, connection being 
the reason we do what we do - the reason mi existed was as an experiment in furthering 
a new model of musical work.  Twelve singers; how could we bring our perspectives 
together and create new art that gave voice to each of us, how could we program 
something which reflected the twelve of us?  

The 21/22 season shattered what I thought we were working towards.  At the end of 
our 29th season, we’d spent so much time gazing inward, focusing on our process, our 
ideas, we’d forgotten to see the world around us.  Not to discredit all the ensemble has 
accomplished - the unique collaborative model is still fundamental to our existence, and 
will continue to govern the ensemble and the society, but now it’s time to turn that gaze 
outward.  In May 2022, in our collaboration with Andrew, Lexwst’í:lem, and Sonny we saw 
a new path - a model where we cede our artistic control and welcome guest artists into 
the leadership of the collaboration.  This is the future I see for musica intima, with artists 
of all disciplines.  And as I write this, in the midst of our 30th season, I’m overjoyed that, 
unprompted, this was the vision for musica intima the ensemble described at our fall 
retreat. This is our future.

Over the past few years, we’ve been championing a piece by Leslie Uyeda, on a text by 
Lorna Crozier.  Commissioned by the ensemble in 2009, it was performed frequently, 
and then let rest, as is so often the case with commissioned works.  ‘A Summer’s Singing’ 
reappeared in 2020 and has become a staple of our current programming.  The text 
makes us search for a sound: ‘Where does the singing start?’  In the end, we discover the 
sound is here, in the space between our heartbeats - ‘as if everything you have ever been 
begins, inside, to sing.”  All through the pandemic, we introduced this piece as a reminder 
that in order to connect to each other, we need the distance in between us - that room 
is where the connection and the collaboration grow and thrive.  This space - the space 
between the singers, the space between the ensemble and our collaborators, the space 
in the middle of our arc (where a conductor might stand in any other ensemble) is the 
exciting place where new collaborations and ideas will be born.  

I am continually grateful for the singers I share the stage with, for Lucy whom I share the 
office with, and for the board who supports us all on this journey.  I am grateful to work 
for an organization so willing to strive to decolonize our programming and structure - and 
I look forward to the bold future we’re all striving for together.  



f inancial: 21/22 saw my first season as Operations Manager, and one of the first tasks I 
took on was the bookkeeping data entry, a transition that was made much simpler by 
the migration of our accounting software to an online platform making it easier for our 
bookkeeper to oversee my work on a monthly basis. This has streamlined the previously 
cumbersome process, and to further streamline, signing authority was also switched 
to me from AM Jake, so he is no longer involved in any financial matters. I also took a 
more active role in presenting the financial reporting at the monthly board of directors 
meetings - many thanks to past treasurer Cathy Wong and current treasurer Dan McFaull 
for their oversight. Together we’ve come up with a more streamlined approach to 
financial reporting to ensure board comprehension of monthly financial activities.

Last Christmas saw major success in our Year End Matching Campaign where throughout 
the month of December we saw a whopping $17K raised, which was then matched by 
an anonymous donor and members of our Board of Directors. Despite this success, we 
ended up running a deficit, due largely in part to ticket sales taking a major hit once 
the omicron variant landed in late December (despite a strong restart in the fall), and 
continued large costs associated with the production of high end concert pick up for our 
online platform, miTV.  While we raised a lot of money in the spring, much foundation 
support was deferred to the 22/23 season to be used for our national tour. Because of a 
surplus the year before, thanks to resilience funding from government funding agencies, 
our deficit this year, however, was offset and actually still resulted in an accumulated 
surplus, leaving the Society in a healthy place, financially.

I have also become more involved in grant writing this year, working in conjunction with 
Jake, as he tackled the artistic questions and I the questions pertaining to operations 
and organizational policy, as well as the financial and budgeting requirements at the 
beginning and end of the processes.

A NOTE ON THE MANAGEMENT OF THE SOCIETY

FROM OPERATIONS MANAGER Lucy Smith



THE 2021 - 2022 SEASON  

by the numbers

total number 
of in-person 

concert attendees 

1,631
number of digital 

concerts

 5
streams on miTV

667

total number 

of donors

135
[+10%]

individual 
donations

$52,804
[+56%]

physical cds sold

56
[-50%]

Canadian  

artists hired

37
Canadian

works performed

50
Canadian works 

premiered

14

A NOTE ON THE MANAGEMENT OF THE SOCIETY

FROM OPERATIONS MANAGER Lucy Smith

 production: Event management ran smoothly this past season, resulting in a partnership 
with Christ Church Cathedral as our main performance venue. We had a team of 
enthusiastic volunteers from the Vancouver Youth Choir across the season which was a 
great help and brought a fresh atmosphere to our events.  We also returned to touring, 
and I organized and managed my first tour, a quick jaunt this past March to the Sunshine 
Coast and Vancouver Island, which prepared me for the much larger task of organizing 
our nearly 3 week tour across Canada coming up this March. Connecting and building 
relationships with presenters across BC and Canada has been one of my greatest joys 
this past year. 

online presence: I continue to oversee  the revitalization of our social media presence 
through engaging content creation in partnership with Jake, which includes a 15% 
increase in Facebook followers and a 141% increase in Instagram over the previous year. 
It’s also heartening to see below that our online content continued to receive views even 
after concerts returned to in person. 

In Conclusion, this past year has been an exciting chance to learn many new things, all 
in partnership with Jacob, and I’m so grateful to the society and board of directors for 
continuing to trust me with the operations of this amazing organization.



thank you!
musica intima can only continue thanks to your generous support.  
We asked, and you answered; YOU allow musica intima to continue 
to offer the world-class performances we’ve become known for, and 
enable us to keep connecting throughout the Lower Mainland and 

across Canada in our 2021/2022 season.  Thank you!

intimates ($1000 or above)
Anako Foundation

Donald Brooks*
Martha Lou Henley

Julian Scott & Roland Nador
Troy Topnik & Sarah Westwick*

Anonymous (1)*

*a special thank you to our leadership 
donors who contributed to our $15.000 

matching fund at the end of 2021.

artist’s circle ($500 - $999)
Sam & Mary Balden
Christine Burridge
Sandra Campbell
Joanna Dundas

Frank & Helen Elfert
Varick Ernst

Charles & Lucile Flavelle
Karen Gordon & Martin Smith

Frieda Woodruff Gramit & David Gramit
David Klaassen in honour of louise klaassen

J. Evan Kreider
Stephanie MacLeod

Peter Mercer & Ginger Shaw
Art Newman

Lynn Woodruff
Carol Yaple 

Anonymous (1)

performance circle ($250 - $499)
Debra Anderson

Jacob Gramit & Lucy Smith
Christer Hallberg

Irma Hoogendoorn

Christina Hutten
Lynn Kagan

Janet Lowcock
Rob Mayhew

Dan & Connie McFaull 
 in honour of gordon brett smith

Marguerite Mousseau
James Neville

Patricia Phillips
Maxine Shu

Liz Tuck
Barrie & Margaret Vickers

Janet Wurzbach

(to $250)

Anne Louise Aboud
Chris Aikenhead & Candace Knighton

Janet Allwork
Joyce Auld

Kevin Barrington-Foote
Alison Beale

Caitlin & Robert Beaupré
Allan & Elizabeth Bell

Jan Berney
Lisa Brasso

Marion Caldecott
Anne Cameron

Diana Carter
Ziwang Chen

Christina Cichos
Reg & Laura Cichos

Marylin Clark
Stephen Cooke
Leanne Dalton
Shelagh Davies
Sylvia Duncan



thanks to our 21/22 volunteers!
 Kate Medcalf | Tyler Baek | Alex Birkenshaw | Victor Burke | Thomas Dalton

Carolin Ford | Kim Hardy | Emma Jang | Andi Krotz | Carl Lemer

 Saphren Ma | Aubrey Maddock | Eric Medcalf | Corrine Rogers | Chiara Susato 

 Troy Topnik | Erin Valentine | Siobhan Waldock | Jay Walton | Jaime Yoon

Helen Dunn
Mary Eggertson

Peter Elliot
Katherine Evans
Christine Flegal

Janet & John Fondse
Kira Fondse
Ashley Foot

Ruth & Allen Fowlis
Richard & Grace Fraser

Russ & Star Fuoco
David & Maria Galloway

Karen Gelmon
Leslie Godwin
John Gordon
Robin Grabell
Cherry Graf
Akiko Hara
Don Harder

Derek Healey
Darby Honeyman

Chloé Hurst
Douglas Jameson

Patricia Janzen 
     & Gavin Hume

Sally Kelley
Yolande Lafleur

Darlene Lamb
Martha Leigh

Myrna Lindstrom
Heather MacFadgen

Barbara Madani
Steve Maddock

Karen Mang Kennedy
Andrew & Liz Massil

Karen Matthews
John McBain

Hugh McCreadie
Elizabeth McLenehan

Harvey McLeod
Ivar Michaelson
Barbara Myers

Louise Nicholson Woodward
Robin & Lynda Orr
Annelisa Pedersen

Elaine Perry and Ted Cragg
Rob Picard

Carman J. Price
Lane Price

Ann Ramsay & Chris Pollard
Kelly Rayter

Douglas Reid
Laura Reynolds

Shane Riczu

Deirdre Rogers
Deborah Rolllins

Andy Rose
Leanne Roy

Chris Sedergreen
Jim & Donna Simpson

Debra Sloan
Dace Starr

Liz Stockwell
Edward Stringer

Leigh & Nancy Taylor
Asitha Tennekoon

Ken & Diana Topnik
Ken Touzeau

David Van Blarcom
Wim Vermeulen

Marie Therese von Dehn
Jim Wearing
Claire Weeks

Stephen & Lisa Wittman
Nancy Zegarchuk
Anonymous (3)

this list acknowledges gifts 
made between september 1, 2021 

and august 31, 2022.  
we appreciate your support!



ON THE ROAD AGAIN

Sunshine Coast & Vancouver Island, March 2022

Above: Setting sail from Vancouver to Gibsons.  Right: The upper voices sing 
‘Sleepy Song’ in Campbell River.  Below: workshoping with a local ensemble in 
Campbell River and performing on Denman Island.  Below right: twleve happy 
singers in Port Alberni after five concerts in five days, March 6, 2022. 


